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Infroduction

Le DVD Insight offre 18 documents authentiques, de 1 a 5 minutes, choisis
pour leur apport culturel autant que linguistique.

Une partie Rom, consultable sur un ordinateur, donne notamment accés a
des fiches photocopiables.

D’autres documents complémentaires se trouvent sur le site Insight :
www.insight-hatier.com.

Le DVD peut étre utilisé en lycée général ou technologique, de la Seconde
a la Terminale, en accompagnement des manuels /nsight, ou de toute
autre méthode utilisée.

Nous espérons que le DVD Insight vous permettra d’enrichir votre palette
d’outils pédagogiques tout en immergeant vos éléves dans le monde an-
glophone.

Nous vous souhaitons d’excellentes séances vidéo avec vos éléves !

I. Mode d’emploi de la partie vidéo

La partie vidéo se lance automatiquement a Uinsertion du CD dans votre
lecteur DVD.

— Le menu du DVD permet de sélectionner le
La Fuolution” | Mo sle document souhaité.

the brave

Il propose deux écrans qui regroupent chacun
9 documents (on passe de 'un a 'autre en sé-
lectionnant « suite » et « retour »).

Insight @ — Un sous-menu permet de choisir la version
(sous-titrée ou non).
Land of the brave Les sous-titres peuvent aussi étre activés ou
no subtities P PPN
désactivés a tout moment par la touche « sub-
title » de votre télécommande.
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Pour votre confort :

e Chaque document commence par un écran noir de 4 secondes, ce qui
permet de manipuler la télécommande, etc.

e Pour un certain nombre de documents, nous avons défini des parties
qui sont signalées par un numéro en haut a droite de ’écran. Ce numéro
clignote avant la fin de chaque partie pour vous donner le temps de
faire une pause, si besoin. (Ces numéros de parties sont indiqués dans les
scripts ainsi que dans les fiches photocopiables.)

La touche [P] permet de passer d'une partie a |'autre (chapitrage).

Il. Mode d’emploi de la partie Rom

e A l'insertion du CD dans le lecteur de votre PC :

Quittez la vidéo (si elle s’est lancée automatiquement) puis allez dans
«Poste de travail » et faites un clic-droit sur le disque «Insight Vidéo Lycée ».
Dans le menu proposé, sélectionnez « Ouvrir » (ou « Explorer »). Une fe-
nétre s’affiche et vous donne 'accés a un dossier « Documents ». Ouvrez
ce dossier.

e A l'insertion du CD dans le lecteur de votre Mac :

Quittez la vidéo, si elle s’est lancée automatiquement, et double-cliquez
sur l'icdne du disque qui se trouve sur votre bureau, puis ouvrez le dossier
« Documents ».

Le dossier « Documents » contient :

- Un dossier « Fiches » comprenant 18 fiches photocopiables (= une fiche
par document vidéo) au format PDF, les 18 mémes fiches au format Word
pour vous permettre de les personnaliser, ainsi que les corrigés des
fiches.

- Un dossier « Masked hoodies » comprenant les fichiers vidéo de l'activité
de doublage proposée a la page 8o.

Sivous le souhaitez, vous pouvez copier ces éléments sur votre disque.

lll. Niveaux
Pour chaque document, des niveaux cibles sont proposés dans le livret,
en fonction des programmes culturels au lycée, mais aussi en termes d’ac-

tivités langagiéres du CECRL.
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Introduction

Ce sont de simples propositions, et chacun reste libre de travailler avec
chaque document au niveau de son choix. (Cependant, dans un lycée ol
plusieurs collégues utilisent le DVD, il sera préférable d’établir une liste de
documents pour chaque niveau afin d’éviter les redondances d’une année
sur l'autre.)

Les documents et activités du DVD Insight se situent aux niveaux A2, B1 et
B2 du CECRL. Vous trouverez ci-aprés les descripteurs des niveaux A2 a B2
pour l'activité « réception audiovisuelle » puis ceux des niveaux B1 et B2
de l’activité « écouter ».

Comprendre des émissions de télévision et des films —— (CECRL, p. 59)

A2 - Peut identifier I'élément principal de nouvelles télévisées sur un événement, un acci-
dent, etc., si le commentaire est accompagné d’un support visuel.

- Peut suivre les rubriques du journal télévisé ou de documentaires télévisés présentés assez
lentement et clairement en langue standard, méme si tous les détails ne sont pas compris.

B1 - Peut comprendre une grande partie des programmes télévisés sur des sujets d'intérét
personnel, tels que bréves interviews, conférences et journal télévisé si le débit est relative-
ment lent et la langue assez clairement articulée.

- Peut suivre de nombreux films dans lesquels I'histoire repose largement sur I'action et
I'image et ou la langue est claire et directe.

Peut comprendre les points principaux des programmes télévisés sur des sujets familiers si
la langue est assez clairement articulée.

B2 - Peut comprendre la plupart des journaux et des magazines télévisés.
- Peut comprendre un documentaire, une interview, une table ronde, une piece a la télévision
et la plupart des films en langue standard.

Ecouter (CECRL, p. 26-27)

B1 - Je peux comprendre |'essentiel de nombreuses émissions de radio ou de télévision sur
I"actualité ou sur des sujets qui m’intéressent a titre personnel ou professionnel si I'on parle
d'une fagon relativement lente et distincte.

B2 - Je peux comprendre la plupart des émissions de télévision sur I'actualité et les informa-
tions. Je peux comprendre la plupart des films en langue standard.

IvV. Utiliser la vidéo Insight

Avec les extraits que nous présentons ici, il ne s’agit bien sdr pas de « re-
garder un film » comme a la maison, mais bien de traiter un extrait comme
tout autre document.

L’objectif du DVD est le m&éme que celui des manuels /nsight : le document
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doit nécessairement engager les éléves dans des taches de compréhen-
sion et d’expression orales (et dans une moindre mesure, écrites).

Ce double objectif (compréhension + expression) est d’autant plus impor-
tant que la vidéo est a la fois le support le plus complet et celui qui motive
le plus les éléves.

EXPLOITER LES IMAGES ET LE SON
La technique filmique est souvent porteuse de sens, notamment dans les
ceuvres de fiction. C’est un élément que nous proposons d’analyser de fa-
con ponctuelle, lorsqu’il est pertinent, pour mieux comprendre un aspect
essentiel de ce qui est montré.
Certaines images fixes pourront étre utilisées pour se concentrer sur un
personnage (expression du visage) ou sur la composition d’une image.
La vidéo est aussi un trés bon support pour motiver les éléves a la com-
préhension orale, car lorsque le locuteur est présent a I'image, le besoin
de savoir ce qu’il dit en est renforcé. Les bruitages et musiques de fond
pourront aussi faire 'objet, le cas échéant et s’ils sont pertinents, d’un
commentaire approprié.
Avec les images, motivantes pour les éléves car souvent plus familiéres,
les éléves bénéficient d’une aide qui leur permet de prendre confiance, et
ainsi d’étre mieux préparés aux exercices de compréhension orale propo-
sés au baccalauréat.
Il est aussi intéressant d'exploiter l’'absence d’image et/ou de son.
- Un visionnement « muet » permettra de mieux se concentrer sur 'image,
et de demander aux éléves de produire leur propre commentaire, d’imagi-
ner ce que pourraient dire les personnages, etc.
- De méme, une écoute « aveugle » pourra s’avérer utile pour que les élé-
ves se concentrent sur l'oral, ou pour leur proposer d’imaginer ce qu’il
pourrait y avoir a ’écran, ou ce qu’ils montreraient s’ils étaient cinéastes.

Les didactisations de ce livret proposent quelques unes de ces techni-
ques. Il appartient a chaque utilisateur d’en faire un usage plus ample afin
de créer le trés utile « information gap » qui permet, souvent de fagon ludi-
que, d’aiguiser la curiosité des éléves et de les rendre actifs.

EXPLOITER LES SOUS-TITRES ANGLAIS
Nous avons tenu a ce que les sous-titres soient les plus fidéles possibles
a ce qui est dit. Cependant, dans quelques rares cas ol le débit est trop
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Introduction

rapide, certains sous-titres ont d &tre simplifiés.

Nous recommandons d’utiliser les sous-titres uniquement pour aider les
éléves a confirmer leurs hypothéses une fois qu’ils auront fait 'effort de
comprendre ce qu’ils ont vu et entendu.

En effet, la lecture de sous-titres en anglais peut mobiliser 'attention de
certains au détriment de la compréhension orale et visuelle, et ce, particu-
lierement lors d’un premier visionnage.

EVALUATION
On pourra évaluer les connaissances acquises au cours de I’étude du docu-
ment de différentes maniéres :
-avec un test écrit dans lequel on posera des questions classiques de com-
préhension ;
- en donnant quelques citations qu’on demandera de remettre dans leur
contexte : Who said this? To whom? When? Why/What for?;
-en proposant un exercice d’expression semi-guidée, dérivée du document
étudié (cf. rubriques Zoom out).
Il sera aussi possible d’utiliser un document vidéo comme support d’éva-
luation a part entiére, notamment avec des éléves ayant déja participé a
des activités vidéo et qui auront acquis un savoir-faire en matiére de com-
préhension audiovisuelle.

CONTENU DU LIVRET
Pour chaque document, le livret fournit les éléments suivants :

- Des éléments sur le document (résumé, source, informations complé-
mentaires, intérét pédagogique) ;

- Les objectifs (niveaux ciblés, objectifs linguistiques et culturels) ;

- Les scripts (enrichis de descriptions de ce que [’on voit a ’écran lorsque
cela semble opportun) ;

- Une proposition d’exploitation (exploitation simple, en une séance).
Cette partie détaille, sous forme de questions/réponses, une étude assez
rapide du document, a faire a I’oral (avec ou sans fiche de compréhension).
Il appartient a ’enseignant d’adapter, selon les besoins des éléves, le dé-
roulement de ce travail, en faisant des arréts sur image ou en repassant
une scéne pour en améliorer la compréhension si nécessaire.
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Différentes rubriques organisent le déroulement de la séance :

- Warm up propose, dans certains cas, une activité courte de « pré-vision-
nage ».

- Overview donne quelques taches a faire aprés un premier visionnage du
document dans son intégralité. (Il arrive que la démarche proposée ne com-
porte pas d’étape Overview afin de ménager le suspense, par exemple.)

- Zoom in propose des taches classiques de compréhension détaillée avec,
le cas échéant, un découpage en différentes parties.

- Look back permet de revenir sur ’ensemble du document avec un certain
recul, aprés avoir étudié dans le détail.

- Zoom out propose diverses taches d’expression orale (et parfois écri-
tes), favorisant les interactions au sein de la classe.

LES FICHES PHOTOCOPIABLES

Les 18 fiches et leurs corrigés sont
Lmifyg,,. fournis dans la partie Rom du DVD
(voir mode d’emploi, p. 4).

Les fiches PDF sont a imprimer et a

photocopier pour la classe. Elles peu-

vent étre complétées individuelle-

ment en classe, au fur et 3 mesure de

la séance, et gardées par ’éléve en
trace écrite de l’activité vidéo.

Les fiches sont aussi proposées au
format Word pour vous permettre de
les personnaliser.

LE SITE INSIGHT

Nous vous invitons a consulter le site /nsight (www.insight-hatier.com),
qui fournit de nombreux documents complémentaires et originaux :

- propositions d’exploitation trés détaillées ;

- fiches : lexique, storyboarding, évaluation, etc.
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Games

LE DOCUMENT

Cette publicité (1°) a été lancée au Royaume-Uni en 2004 par I'organisation
internationale Save the Children.

Le spot a pour but de collecter des fonds ; il montre des enfants victimes de
la pauvreté et/ou de la guerre, endossant des roles et des responsabilités
d’adultes.

Cette publicité habilement construite (plans utilisés et rhétorique de la
répétition créant ’émotion) permettra de sensibiliser les éléves aux techni-
ques filmiques et publicitaires.

OBJECTIFS

Niveau : (Lien social ; Echanges économiques).

Grammaire : Le pronom relatif who ; révisions du présent en be + ing.
Lexique : Adjectifs décrivant les réactions et les sentiments ; look /look
like.

CECRL : A2-B1
Interactions : Insight 24 : unité 5 (Helping out : Text 2, p. 84 ; Views, p. 87 ;
Issue, p. 92-93).
Ressources proposées :
- Un parcours simple ci-aprés.
- Un parcours détaillé sur www.insight-hatier.com.
- Une fiche photocopiable accessible dans la partie Rom du DVD.

SCRIPT

PART 1

(Several shots show children who are victims of poverty and war. Five
captions appear: “Hide and seek” ; “Treasure hunt” ; “Mummies and dad-
dies” ; “Doctors and nurses” ; “Toy soldiers”.)

Voice-over: For these children, there are no fun and games, just fear,
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hunger, pain and endless poverty. We don’t think it’s right. If you don’t
either, call Save the Children on 0800 093 13 13 and pledge three pounds a
month. (The “Save the Children” flag is flying.)

PART 2

(Several shots show children who are being helped by adults.)

Voice-over: Three pounds a month can get food, water, and shelter to chil-
dren who desperately need it. Three pounds a month could give some of
the world’s poorest and most vulnerable children the chance to be children
again. So please pick up the phone and call “Save the Children” on 0800 093
13 13 and pledge three pounds a month. (Text:savethechildren.org.uk)

PROPOSITION D’EXPLOITATION

Overview A2-B1

Say what kind of document this is and what it aims to do.

D This commercial aims to make people aware of the children’s plight in
developing countries and in the countries that are at war. It doesn’t ask
people to buy any product, but to pledge money for children, so it’s a fun-
draising campaign.

Pick out the name of the association and explain its aim.
D The association is called “Save the Children.” They aim to collect money
to help children, to get them “food, water and shelter”.

What is your first reaction to this ad? How do you feel?

Zoom in A2-B1

Describe what the children are doing in the first part. How do they look?
How do they probably feel?
D We can see:

- a group of children running in the streets. We don’t see their faces but we
can imagine they are afraid because of the gunshots.

- a young child who is hiding. He looks bewildered and a little afraid at the
same time.

- the hands of boys foraging for food through trash. They look very hun-
gry.
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-a young girl who is carrying a baby in a bundle. She looks very sad, she
must feel hopeless. The baby is crying.

- another girl who is carrying a younger child. She looks lonely and sad
too.

- two children who are hurt / injured. They seem to be suffering a lot.

- two children who are dressed as soldiers. One of them is carrying a ma-
chine gun. He must feel very powerful and strong.

Explain what the captions are used for.

D The captions refer to games usually played by children. They are here to
show the contrast between what a normal child should be doing (he should
be playing innocent games) and what these children are actually doing.

Focus on the voice-over. Pick out the words that explain what happens to
these children.

D These children are suffering a lot, they don’t have fun, and they can’t
play games. They live in poverty, in fear, in pain, and in hunger.

Describe what the children are doing in the second part. How do they

look? How do you suppose they feel?
D The second series of pictures shows:

- one child who is seated alone, in rags. He looks poor and lonely.

-two children who are being treated by doctors or nurses. They look re-
lieved.

- children who are at school. They are writing and singing, and they all look
very happy.

- children who are alone in a deserted yard in the sun. They look peculiar
because one of them can’t walk very well yet.

- one child who is eating from a plate. He looks well-fed and satisfied.
-a group of children who are playing. The one in the foreground looks

happy, he is smiling.

How different are the children at the end? What made that possible?

D The children we see at the end look happier and more joyful than the
ones at the beginning: they can eat, play, and learn things at school. That
is probably because they got help from the charity.

How much money does the charity ask for?
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D They ask people to donate 3 pounds a month, which is not a huge
amount of money.

Look back A2-B1

What shots are mainly used throughout the ad? Explain the effect that is
created.

D There are mainly medium shots and close-up shots, so viewers feel sym-
pathy / pity for these children as they share their feelings.

In the first part of the ad, coloured moving images become black and white
freeze frames. Explain what the filmmakers did that for.

D The coloured moving images create an impression of reality: what we
see is really happening somewhere in the world. The fact that the image
gets frozen and loses its colour emphasizes the children’s plight: it’s as if
these children’s lives were frozen, they are so helpless that we feel even
more compassion.

Do you think this ad is effective? Explain your answer.

D This ad is incredibly effective. It catches your attention from the begin-
ning with these children who are playing innocently in the streets and have
to hide because of the gunshots. The first shot is quite effective as well
because it is a high-angle shot, which makes us aware that these children
are doomed / can’t escape.

What is striking too is the use of close-up shots: we are getting so close to
the children that we can share their emotions and feel pity and compassion
for them. The background music also evokes childhood and innocence. So
we want to donate money to the charity so that those children can live
normal lives.

Last but not least, the repetition of “3 pounds a month” is a good point
because £3 is an amount that many people can afford to donate.
Zoom out A2-B1

e Imagine a conversation between you and your parents. You try to
convince them that they should call the charity and pledge three pounds a
month, but they don’t want to.
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Eco-fowns

LE DOCUMENT

Ce reportage de la BBC (2°), tourné en 2008 en Grande-Bretagne, montre
que la construction de villes nouvelles écologiques, concept a priori sédui-
sant, suscite en réalité une vive polémique.

On découvre notamment les habitants du village de Little Stretton (Leices-
tershire), a proximité de l'un des sites choisis, s’opposant a 'implantation
prochaine d’une eco-town sur des terres en partie agricoles.

Trés abordable, ce document permettra aux éléves de comprendre les
points de vue divergents de ce débat écologique inattendu.

OBJECTIFS

Niveaux : (Lien social ; Echanges économiques) ; (Opposition).

Grammaire : Le passif ; be + ing ; present perfect en be + ing.
Lexique : Les chiffres ; la crainte et la colére (Zoom out).
Phonologie : Accentuation porteuse de sens (emphase).

CECRL : A2-B1
Interactions : Avec Insight 2¢, ce document complétera utilement I'unité 6
(Urban paradise?) et surtout les activités Work out (p. 107) et Issue (p. 108-
109). Avec Insight 1, ce document ira avec 'unité 3 (Resist!).
Ressources proposées :

- Un parcours simple ci-aprés.

- Un parcours détaillé sur www.insight-hatier.com.

- Une fiche photocopiable accessible dans la partie Rom du DVD.

SCRIPT

Voice-over: Eco-towns are coming, but where will they be built? Across
the country, possible sites are being proposed, each developer pushing to
make their scheme one of ten to be chosen by the government. Typical is
this site around Leicester airfield, one of some sixty now under considera-
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tion. The runways and control tower qualify as a brownfield site but most
of the 4,000 acres are farmland owned by the Co-op. The proposal: to build
15,000 new environmentally-friendly homes, right here.

Reporter: (standing in airfield) Across the country, it’s sites like this which
are the potential locations for these new eco-towns. For the government,
they are a green solution to our housing crisis. For others, though, building
new homes here would be an environmental disaster.

Reporter: (protesters shouting outside a supermarket.) As with many other
potential eco-town sites, the locals here reject government assurances that
the new towns will set a new gold standard of good building and planning
practice. (views of a village) In the tiny village of Little Stretton, they fear
being swamped by thousands of new homes on their doorstep.

Local man: What’s eco-friendly about building roads, building houses, des-
troying all the local habitat, all the trees?

Local woman: I’m hoping to wake up, that this plan has all been a dream
because you only have to look around the area proposed and... and think,
is it... it’s sheer madness!

Reporter: Many environmentalists like the idea of eco towns, but not the
potential greenfield locations.

Environmentalist: If you build your developments out in the middle of the
countryside, it’s much harder to... to make your community sustainable
and, and as self sufficient as possible. What you end up with, essentially,
is, is a well-heeled commuter belt.

Voice-over: (views of houses being built) Eco-towns make up just a fraction
of the government’s target of three million new homes. What’s different
is that they will be new towns with infrastructure that goes beyond just
housing.

PROPOSITION D’EXPLOITATION

Warm up A2-B1

Explain briefly what the word “eco-town” means to you.

Zoom in A2-B1

Say what type of video this is, and what it is about.
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D This video is a report about some British people who are protesting
against the planned building of eco-towns in the area where they live.

Listen for the numbers at the beginning and say what each of them refers
to.

D 10: final number of eco-town sites.

D 60: total number of sites under consideration.

D 4,000: acres of farmland on the airfield site.

D 15,000: number of eco-homes that may be built on the airfield site.

Where do the events take place?
D The events take place in Britain. The people speak British English and we
can see typical English brick houses.

Who has decided to encourage the building of eco-towns? What for?
D The government has decided to encourage eco-towns to provide “a
green solution” to Britain’s “housing crisis.”

How is Little Stretton presented in the film?
D It looks like a typical, quiet country village, with a church, flowers and a
country atmosphere. It is almost an idealised village.

What three words are stressed by the journalist when he talks about the
village?

D “They fear being swamped by thousands of new homes on their doors-
tep.” He stresses the idea of invasion.

How do local people react? Why?

D They are protesting and demonstrating against the plan because they
think it will be an “environmental disaster”. They think it’s “sheer mad-
ness” and don’t see why destroying trees to build houses and roads can be
good for the environment.

Listen for the last number mentioned and say what it refers to.
D 3,000,000: total number of new homes that need to be built in Britain
(not all of them eco-homes).

Look back B1-B2

Do you think this report is objective? Explain your answer.
D The journalist presents the exact facts and figures, but most of the ima-
ges show how calm and green the village is. The report shows protesters
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and demonstrators, then interviews of villagers and an environmentalist,
but nobody from the government. As a result, viewers will probably feel a
little sorry for the villagers... without understanding what an eco-town will
actually be.

Zoom out B1-B2

e Act out a conversation between one of the angry villagers and a govern-
ment representative, or an environmentalist, or someone living in a noisy
city.
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Murderball

LE DOCUMENT

Murderball est un documentaire de Henry Alex Rubin et Dana Adam Sha-
piro sorti en 2005 qui met en scéne les équipes américaine et canadienne
de rugby en fauteuil roulant (wheelchair rugby/ quad rugby/ murderball).
Ce sport spectaculaire, qui tient autant du rugby que du handball et du
hockey sur glace, est une discipline olympique depuis 2000.

Le document proposé ici (environ 5°) est constitué de deux extraits émou-
vants, aux rythmes trés différents :

- I’histoire de Keith, qui est en rééducation, peu de temps aprés un accident
de moto ;

- une présentation trés dynamique de ce sport et de trois joueurs améri-
cains aux personnalités bien trempées.

Le premier extrait permettra de comprendre la difficulté pour un quadriplé-
gique de faire des gestes quotidiens, alors que le deuxiéme extrait montre
l’incroyable énergie dont les joueurs de « murderball » font preuve.

(Pour la petite histoire, Keith s’en sortira et intégrera 'équipe de wheel-
chair rugby. Par ailleurs, Mark Zupan, le capitaine de ’équipe américaine,
est devenu une véritable star suite a la sortie de Murderball, qui a été en-
censé par la critique et nominé aux Oscars.)

OBJECTIFS

Niveaux : (Lien social) ; (Identités ; Interdépendances).
Grammaire : Used to (Part 1) ; (a) few/(a) little (Part 2).
Lexique : Le handicap ; le sport ; les parties du corps.

CECRL : B1-B2
Interactions : /nsight 2% : on pourra utiliser ce document avec 'unité 2
(Standing out) et notamment avec la double page Outline (p. 30-31). Insi-
ght T : ce document pourra s’intégrer dans 'unité 2 (Take a stand!).
Ressources proposées :

- Un parcours simple ci-aprés.
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- Un parcours détaillé sur www.insight-hatier.com.
- Une fiche photocopiable sur la partie Rom du DVD.

SCRIPT

PART 1

(In a hospital)

Keith’s mother: (images of Keith before his accident) All his life, as soon as
he was able to get on a tricycle, he’s been on wheels. Bicycles, dirt bikes,
quads... He loved wheels. Now, one of the favorite things in the world to
Keith... hurt him.

(Kessler Institute for Rehabilitation, outside then inside)

Nurse: (to Keith) You got it! All right!

Keith: When you go down to that gym, you realize how much you’re broken
down. You’re really... almost at an infant’s level. You get frustrated becau-
se you can’t even lift your arm up to itch your nose. Just shaking hands with
somebody, | can’t even make a firm grip with my hand to present myself.
And that type of reality check... it just... you can’t explain to anybody.
(Keith trying to unfasten his Velcro shoes)

Keith: The Velcro’s put on too tight.

PART 2

Referee: (two wheelchair-bound referees on the court) Quadriplegic rugby
was developed in Canada, and the original name for the game was “mur-
derball”.

Marty, USA pit crew: (custom-made wheelchairs being welded) What we
do is we take these wheelchairs and make them into a gladiator, a battling
machine, a Mad Max, a wheelchair that can withstand knocking the living
daylights out of each other.

Mark Zupan: The majority of the people that play wheelchair rugby have
broken their necks. (animated drawings of skeletons) So we have rods,
plates, screws... inside. The biggest misconceptionis, “You’re quadriplegic?
Oh, I'thought they couldn’t move theirarms.” I’m like, no, I have impairment
in all four limbs. The higher you break your neck, the less mobility you
have. So we’re given point values ranging from a half a point to three and
a half points based on what you can move. You can’t exceed eight points
on the court at one time.
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Andy: I’'m a two because | have some hand function and full arm function.
My hands don’t close, they only open, so kind of like spatulas for pancakes
or fuckin’ people off. When | was 16, | was in a car accident, the car hit a
tree and it made the car flip, and when it flipped, the roof came down on my
head. And | came in incomplete C6 quadriplegic.

Hogsett: | was out on the back porch, and he was trying to pick a fight with
me, and he picked me up and threw me off the deck, and he punched me
and it snapped my spinal cord. I’'ve got a few muscles left. But like, for the
most part, my trunk’s paralyzed, to about, right here. I’ve got biceps, my
triceps are paralyzed, I’'ve got very little finger function. Hold on, let me
move ’em! There, just see ’em, | moved ’em!

Mark Zupan: One thing that we do to help grip the ball is we add some kind
of glue, so it’s sticky, and you can actually pick the ball up and throw it. I'm
a three and my grip is affected, | can’t close that. Also missing the muscle in
my left shoulder. My accident happened in Florida when | was eighteen. My
buddy spun out, threw me into a canal and | spent thirteen and a half hours
in the canal, holdin’ onto a branch until somebody found me.

Mark Zupan’s father: He’s always been what | call a tough kid. You know, |
know very few people that would ever fuck with Mark.

Marty: Just to see him out on the court with the tattoos up his arm, the
goatee, he’s intimidating. He’s one of these players that people try to just
stay away from.

Mark: (with other players in a hotel lobby) Jason! Jay, where d’you wanna
g0? Down or up? Where?

Jason: Back up ...

Mark Zupan: Where? Where? Where? Where do you wanna go?

Jason: Shut up or... (Andy falls backwards)

Hotel worker: You want us to call security?

PROPOSITION D’EXPLOITATION

Zoom in B1-B2

PART 1
Introduce Keith. Say what happened to him and where he is now.
D Keith is a young man who had a motocross accident 4 months ago.
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He is probably quadriplegic and is now in a rehabilitation centre for handi-
capped people.

Compare Keith’s former life with his new life.

D Keith used to lead a normal life, but now he lives in a hospital. He used
to ride all sorts of bikes, and especially motorbikes, whereas he now has
to move around in a wheelchair. He used to be an independent adult, but
today he feels he is a child again as he can’t even take off his shoes by
himself.

PART 2

Sum up all you have seen and heard about the sport: names, type of game,
equipment, point system.

D Wheelchair rugby (or quadriplegic rugby) is an indoor sport for qua-
driplegics that originated in Canada and used to be called “murderball”.
Players use a ball that looks like a volleyball and have to score goals with it.
They wrap their hands in bandages and add glue to improve their grip. This
is a violent sport as they use custom-made wheelchairs that are designed
to bump into other wheelchairs, and to be bumped into. All the players
are handicapped, and they are assigned points according to their mobility
(from a 1/2 point to 3 1/2 points). The total “value” of all players for a team
on the court cannot exceed 8 points.

Listen to Andy, Hogsett, and Mark Zupan. Say what happened to them and
what physical functions they have.

D Andy was in a car accident when he was 16. He is a “2” because he can
move his arms, but his hands don’t close.

D Hogsett had a fight 13 years ago and his spinal cord was injured. He is
a “1” because his triceps and most of his trunk are paralysed, and he can
hardly use his fingers.

D Mark Zupan was in an accident in Florida when he was eighteen. He’s a
“3” because his “grip is affected” and there is a muscle he can’t move in
his left shoulder.

Say what kind of person Mark is. Comment on the scene at the end.

D Mark is a “tough kid”. His parents and the crew member who repairs
wheelchairs seem to be very proud of him. The scene at the end shows that
the team members are friends.
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Look back B1-B2

What impact does this video have on you?

D Whatis striking is the sharp contrast between Keith, who is having a very
difficult time after his accident, and the wheelchair rugby players who are
full of energy and make the most of life. It seems sport has made their lives
meaningful again.

Zoom out B1-B2

* You are a nurse at the Kessler Institute for Rehabilitation and you would
like Mark Zupan to give a motivational speech to a group of quadriplegic
patients. Write a letter to convince him to come.

e You are Mark Zupan and you have agreed to give a motivational speech

to a group of quadriplegic patients at the Kessler Institute for Rehabilita-
tion. Write your speech and deliver it.
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Copycats

LE DOCUMENT

Ce bref document (1’30”) est un reportage de la BBC diffusé en janvier
2008. Il montre a quel point le plagiat est une pratique courante chez les
éléves du secondaire.

En fait, les éléves ne se rendent pas toujours compte que certaines de leurs
pratiques sont une forme de tricherie.

Le but de ce document ne se limite donc pas aux activités de communi-
cation : il s’agit d’éduquer nos éléves aux bonnes pratiques en matiére
d’usage des sources.

OBJECTIFS

Niveau : (Création littéraire et artistique ; Lien social : lien éléve-pro-
fesseur, notamment).

Grammaire : Le reproche, le passif (Zoom out)

Lexique : Le travail scolaire, la triche ; le reproche, 'excuse, le démenti
(Zoom out).

CECRL : A2-B1
Interactions : Insight 2% : unité 1 (Live & Learn).
Ressources proposées :
- Un parcours simple ci-aprés.
- Une fiche d’apprentissage (Plagiarism or not?) et un parcours détaillé
sur www.insight-hatier.com.
- Une fiche photocopiable accessible dans la partie Rom du DVD.

SCRIPT

PART 1

Voice-over: Teachers already call this the “cut’ n’ paste generation”. For
many pupils, it seems, copying from the internet is now a normal part of
school work. Online plagiarism is widespread, according to a survey of
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sixth form teachers like this one, who wants to remain anonymous.
Teacher: Two students submitted work that clearly wasn’t their own. In
one case it was 100% plagiarised. | found a website where the coursework
was verbatim in its original form, and in the other case about 75% was
plagiarised.

PART 2

Voice-over: The survey of three hundred teachers by the ATL* union found
more than half — 58% — said online plagiarism was a problem. More than a
quarter estimated that more than half the work they received was copied
from the internet. These students agree it’s all too easy.

Student #1: You get your bit of paper from the GCSE people saying: “have
you plagiarised”, and all this... People just tick it and they think... and then
if you think, “Well maybe | have but... they won’t find out.”

Student #2: People just do it anyway ’cause it’s... it means they spend less
time on exams and more time on other stuff. And they just don’t really have
to think about anything.

PART 3

Voice-over: But the survey also found that most teachers believe their stu-
dents simply don’t know the difference between plagiarism and legitimate
research, suggesting many are copying from the internet through ignoran-
ce rather than a desire to cheat. James Westhead, BBC news.

*ATL: Association of Teachers and Lecturers.

PROPOSITION D’EXPLOITATION

Warm up A2-B1

Méme si 'on décide d’exploiter le document sans la fiche photocopiable,
on pourra donner aux éléves le matching exercise qui s’y trouve pour éluci-
der quelques mots dont on peut difficilement deviner le sens, notamment :
cut and paste ; widespread ; survey ; sixth form ; tick ; verbatim ; GCSE.

Overview B1-B2

What type of document is it?
D This is a short report from the BBC. It is about plagiarism.
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How many different speakers are there?
D There are four different speakers: the reporter, a sixth form teacher and
two pupils.

What is the main idea?
D Plagiarism is widespread. Many students copy their assignments from
the internet instead of doing them on their own.

Zoom in A2-B1
PART 1
What term do teachers use to call the present generation of students?
What do they mean?

D They use the term “cut ’n’ paste generation”. They mean that many pu-
pils just look for ready-made answers or even essays on the internet.

Pick out a term meaning “copying from the internet”.
D Online plagiarism.

How common is online plagiarism? Justify your answer.
D It’s very common. The reporter says that “for many pupils, [it is] a normal
part of school work,” and that “online plagiarism is widespread.”

What example does the teacher give?
D He gives the example of two assignments that were handed in to him.
The first one had been 100% plagiarised, and the second one 75%.

How did the teacher know?
D In the first case, he found a website where the assignment was written
word for word (where “the coursework was verbatim in its original form.”)

PART 2
What do the figures 300, 58%, 28% correspond to?
D 300: the number of teachers that were surveyed.

D 58%: the percentage of teachers who say plagiarism is a problem.

D 28%: the percentage of teachers who think more than half the work they
receive is copied from the internet.
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One of the students mentions a bit of paper. Who do they get it from?
D They get it from the “GCSE people” (the people in charge of collecting
GCSE coursework).

What do they have to do with it? Imagine some of the questions it may
contain.

D They have to tick it, so it certainly contains yes / no questions like “Do
you certify that the work you have submitted is your own?” or “Did you
provide all the necessary references?”

What are the different reasons why students plagiarise?
D Plagiarising is very easy; they think they won’t get caught; they want to
have more time to do other things than studying.

PART 3
What term is the word plagiarism opposed to?
D Legitimate research.

Do most teachers think that students who plagiarise are cheaters?
D No, they don’t. Most believe that students plagiarise “though ignorance
rather than a desire to cheat.”

Zoom out A2-B1

e Act out a conversation between the teacher who is interviewed at the
beginning and the student who has plagiarised 75% of the coursework.

¢ Imagine what could be done to prevent plagiarism.
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Generous JK

LE DOCUMENT

Ce document (2°) est composé de deux extraits de reportages de la BBC
diffusés en 2007.

Ony voit la vente aux enchéres a un prix record d’un livre manuscrit de J.K.
Rowling, écrit a la suite des sept tomes de Harry Potter. Puis on découvre
[’écrivain la plus riche du monde interviewée sur son action en faveur des
enfants et sur sa relation a I’argent. Aprés un travail principalement axé
sur la compréhension orale, on utilisera ce document pour sensibiliser les
éléves aux causes qu’ils aimeraient soutenir.

OBJECTIFS

Niveaux : (Création littéraire et artistique ; Lien social ; Echanges
économiques) ; (Influence).

Grammaire : Adjectifs composés (record-breaking; handwritten) ; opposi-
tion prétérit / present perfect.

Lexique : La philanthropie.

CECRL: B1-B2 A2-B2 A2-B2
Interactions : Avec Insight 2%, ce document pourra se conjuguer avec les
unités 3 (Money matters), 5 (Helping out) et 9 (Dream on). Avec Insight 1' :
unité 4 (Role models).
Ressources proposées :

- Un parcours simple ci-aprés.

- Un parcours détaillé sur www.insight-hatier.com.

- Une fiche photocopiable accessible dans la partie Rom du DVD.

SCRIPT

Sotheby’s auctioneer: (auction room) Okay. £1,950,000. Thank you very
much.
Voice-over: (Assistant holding up the book with a big smile on his face.)
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Arecord-breaking sum for a book by an author who by now must be getting
used to breaking records.

J.K. Rowling: (Journalist and J.K. Rowling flick through the book together.)
Actually this whole book was left to Hermione, yeah, but The Tale of the
Three Brothers was the one where she saw the mark of the Hallows.
Voice-over: One of a limited edition of only seven. Handwritten fairy stories
illustrated by the author, this book is the first thing J.K. Rowling has writ-
ten since the last Harry Potter novel was published. And the book of fairy
stories opens a new chapter in J.K. Rowling’s charitable work. | asked her
why vulnerable children in Eastern Europe became the focus of the charity
she founded.

J.K. Rowling: | think it was the powerlessness. | think, | think that I’'ve got
a real... terror of being powerless. And... | could not think of any person
with less of a voice, more disenfranchised than... a child with mental health
issues, or mental illness, or mentally handicapped, who has been taken
from their family or given by their family to an institution and then placed
in a cage. | could... | couldn’t think of anyone more vulnerable and anyone
more in need of... of an articulate voice.

Reporter: You are incredibly wealthy.

J.K. Rowling: Mmh.

Reporter: And | wanted to ask you about the connection between that
wealth and your social conscience. Have you always had a very strong so-
cial conscience?

J.K. Rowling: I... | would say yes. There was this curious disassociation in
my mind between the work I’d done and the money I’d got, because the
reward seemed, when it came, so enormous, you know... It was quite scary
in a way. And large amounts of money no one should ever, ever complain
about having them. And I don’t complain! They... | think they do bring a cer-
tain responsibility, if you’re any kind of human being then you, once you’ve
fulfilled your needs and your family’s needs, then I think, if you’re any kind
of human you’re going to think, OK, well, how do |, how do | do some good
with this? And | think most people in my position would, would do that.
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PROPOSITION D’EXPLOITATION

Overview A2-B1

Say what type of document this is. Locate the two scenes and present the
two topics covered here.

D This is a report with an interview of J.K. Rowling. At the beginning, the
scene takes place in an auction room where one of her books is being sold.
The interview takes place in a house, maybe J.K. Rowling’s house, and she
speaks about the children she has decided to help.

Zoom in A2-B1

What type of book is being sold? Say what makes it exceptional.

D The book that is sold is a handwritten, author-illustrated book of “fairy
stories”. It is exceptional because it is supposed to be a book that was gi-
ven to Hermione in Harry Potter, and because there are only 7 handwritten
copies of it. Its leather bound cover is beautifully designed. Moreover, it’s
the first book J.K. Rowling has written since the last Harry Potter novel.

How much did J.K. Rowling get for the book? Comment on that.

D She got £1,950,000 for the book. This is an incredible amount of mo-
ney for a book! We can wonder who gave so much money for it. Maybe
the buyer wanted to help her and at the same time buy a collector’s item.
[L'acheteur était en réalité Amazon.com.]

Say how J.K. Rowling intends to use the money. Explain her goal.

D J.K. Rowling wants to use the money for charity. She wants to support
mentally handicapped children in Eastern Europe, because some of them are
cut off from their families and sometimes, as she says, “placed in a cage”.

How rich is J.K. Rowling? Explains how she feels about money.
D J.K. Rowling is “incredibly wealthy” and she says that all the money she
gets makes her feel more responsible and she wants to share her wealth.

Zoom out A2-B1

® You have £2,000,000: you want to use it to support some people in need.
Have a debate in pairs or in groups to decide who you will help, and how
you will spend the money. Explain your project to the rest of the class.
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The Meatrix

LE DOCUMENT

Ce film d’animation (3’45”) est une parodie du film The Matrix. Réalisé en
2003 par Sustainable Table (www.sustainabletable.org), il dénonce les
méfaits de I’élevage industriel : cruauté des conditions d’élevage, qualité
déplorable de la nourriture, conséquences sur ’environnement. Ce film
a rencontré un succes considérable et a été couronné d’une multitude de
prix.

Dans une exploitation familiale, Leo (un cochon) recoit la visite de Moo-
pheus (une vache), qui lui apprend que le monde qui ’entoure n’est qu’une
illusion : il vit en fait dans un élevage industriel. Moopheus explique com-
ment les firmes agroalimentaires ont transformé le paysage agricole du
pays, au détriment des personnes et des animaux. Dans une acrobatie di-
gne du film d’origine, Leo se joint au groupe de résistance de Moopheus et
décide de l'aider a libérer le monde de la Meatrix.

The Meatrix a deux suites : The Meatrix I (4°) ; également présent sur le
DVD Insight) et The Meatrix Il 1/2, que vous trouverez sur le site www.the-
meatrix.com.

OBJECTIFS

Niveau : (Domination / Opposition : industrie agricole et ses oppo-
sants ; Influence : technique de Moopheus pour convaincre).

Grammaire : The more..., the more...

Lexique : La ferme, ’élevage ; les maladies.

CECRL : B1-B2
Interactions : Insight 1 : unité 3 (Resist! : Issue, p. 64-65).
Ressources proposées :
- Un parcours simple ci-aprés.
- Un parcours détaillé ainsi que des ressources supplémentaires sur
www.insight-hatier.com.
- Une fiche photocopiable accessible dans la partie Rom du DVD.
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SCRIPT

PART 1

Farmer: Here you go, Leo.

Moopheus: Psst, Leo.

Leo: Who are you? And how did you know my name?

Moopheus: | am Moopheus, and | know a lot about you. Have you heard
of the Meatrix?

Leo: The Meatrix?

Moopheus: Do you want to know what it is?

Leo: OK.

Moopheus: The Meatrix is all around you, Leo. It is the story we tell oursel-
ves about where meat and animal products come from. This family farm is
a fantasy. Take the blue pill, and stay here in the fantasy. Take the red pill,
and I'll show you the truth.

PART 2

(Leo takes the red pill.)

Moopheus: Welcome to the real world.

Leo: Wow! What is this horrible place?

Moopheus: This is a factory farm, Leo. Places like this are where most eggs,
milk, and meat come from.

Leo: How did this happen?

Moopheus: ’ll show you. In the mid-2oth century, greedy agriculture cor-
porations began modifying sustainable family farming to maximize their
profits at great cost to both humans and animals. Factory farming was
born. Animals are packed as closely together as possible. Most never see
sunlight, touch ground or get fresh air. Many can’t even turn around. These
poor conditions cause fights and disease amongst the animals. To fix this,
the corporate machine began systematic mutilations, practices such as de-
beaking chickens, and they started adding a constant dosage of antibiotics
to their feed, just to keep these poor wretches alive. This overuse of anti-
biotics breeds super strains of resistant disease-causing germs. Every day
we get closer to an epidemic that cannot be stopped.
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PART 3

Leo: Ugh! What’s that smell?

Moopheus: Twelve million pounds of excrement. This pollutes the air and
ground water. That’s why communities near factory farms often suffer from
high levels of related sicknesses.

Leo: Well, it smells like shhhh...

Moopheus: And what’s more, factory farming corporations have been
destroying communities and mistreating their workers for decades. Since
1950, over two million small hog farms have disappeared. If they continue
at this rate, there’ll be no real independent family farms left. That is the
Meatrix, Leo. The lie we tell ourselves about where our food comes from.

PART 4

Moopheus: But it’s not too late. There is a resistance.

Leo: Count me in. Yeahhhh! So how do we stop them, Moopheus?
Moopheus: We are going to spread the word. But it’s you, the consumer,
who has the real power. Don’t support the factory farming machine.
There’s a world of alternatives. I’ll show you what you can do to escape
the Meatrix.

PROPOSITION D’EXPLOITATION

Zoom in B1-B2

PART 1

What type of document is this?

D It’s a parody of the science fiction film The Matrix, in which the reality
humans perceive is actually an illusion created by computers that control
them in order to use them as mere batteries.

Pick out the names of the animals.
D The pig’s name is Leo, and the cow is called Moopheus. This is a humo-
rous allusion to Neo and Morpheus in the original film.

Why has Moopheus come to see Leo?

D He has come to tell him about the Meatrix: the family farm he lives on is
not real. He offers him a choice between remaining in a fantasy world and
knowing the truth.

Imagine what Leo will choose.
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PART 2

What type of farm does Leo find himself on after taking the red pill?

D He finds himself on a factory farm. The family farm he thought he lived
onis an illusion.

List three things that are produced on such farms.
D Eggs, milk and meat.

Describe the animals’ living conditions.

D They live in horrible conditions. They are packed as closely together as
possible, never see the sunlight, touch the ground or get fresh air. They
often can’t even turn around.

Explain the consequences.

D The animals end up fighting for their territory, sometimes to the death.
The more animals are packed together and the closer they are to each
other, the higher the risk of spreading infections.

Say how the problem is solved.

D The animals are mutilated. For instance, chickens are debeaked to pre-
vent them from hurting or killing each other. Besides, antibiotics are used
to stop diseases.

Do you find Moopheus’s speech convincing?

D He criticises agricultural corporations, but he uses a positive term (“sus-
tainable”) to qualify family farming. He uses the word “poor” twice when
talking about the animals, which he calls “wretches”. Viewers can’t help
feeling pity for them.

PART 3

Pick out the two numbers Moopheus gives. Explain what they refer to.

D 12 million: the weight of excrement produced by factory farms, in pounds
(about 5,440 tonnes). It pollutes the air and groundwater and causes peo-
ple to be sick.

D 2 million: the number of hog farms that have disappeared since 1950.
They can’t compete with factory farms, which operate at a much lower cost,
so they run out of business.
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What else does Moopheus accuse corporations of?
D He accuses them of destroying communities and mistreating their wor-
kers.

PART 4

Why is it not too late?

D There is resistance: some people are committed to fighting against fac-
tory farming.

Show Leo is eager to join the resistance.
D First, he jumps out of his cage and says “Count me in!”, and then he asks
Leo how to stop agricultural corporations.

How does Moopheus intend to stop them?
D Moopheus can’tdo much as he’s a fictional character. He can only spread
the word. It’s up to us, consumers, to act, by buying sustainable products.

Zoom out B1-B2

e You are an animal rights activist. Prepare a speech about the disap-
pearance of family farms and the reasons why factory farms should be
banned.

1 En prolongement, on pourra montrer la suite de ce film (également proposé sur le
DVD Insight.) Il sera possible d'étudier The Meatrix Il de facon plus légére apres avoir
acquis des structures avec The Meatrix I, ou encore d'utiliser The Meatrix Il comme
support d'évaluation aprés avoir étudié The Meatrix |.
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Daisy qirl

LE DOCUMENT

Cette publicité d’anthologie a marqué la campagne du président américain
Lyndon B. Johnson en 1964.

On y voit une fillette effeuiller une marguerite en en comptant les pétales.
Soudain, une voix grave entame un compte a rebours a l'issue duquel ex-
plose une bombe atomique.

Dés sa diffusion, cette publicité a causé une vive controverse, les républi-
cains accusant les démocrates de manipuler les électeurs en exacerbant
leurs peurs.

Il est a noter que les paroles de Johnson, « We must either love each other,
or we must die », sont une référence au poéme « September 1, 1939 » dans
lequel W. H. Auden écrit « We must love one another or die ».

Ce document permet d’aborder le théme de la guerre froide et d’étudier les
procédés utilisés pour convaincre les électeurs.

OBJECTIFS

Niveaux : (Conflits : la guerre froide) ; (Influence : la politique et

la manipulation).
Lexique : La guerre froide ; la politique ; la publicité.
CECRL: A2-B1 B1-B2 B1-B2
Interactions : /nsight T : unité 7 (Brothers in arms) ; Insight 1 : unité 5
(The art of persuasion).
Ressources proposées :
- Un parcours simple ci-aprés.
- Un parcours détaillé ainsi que des ressources supplémentaires sur
www.insight-hatier.com.
- Une fiche photocopiable accessible dans la partie Rom du DVD.
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SCRIPT

(A girl is standing in a meadow. Birds are singing in the background. She is
picking the petals of a daisy.)

Girl: One... Two... Three... Four... Five... Seven... Six... Six... Eight... Nine... T...
Ni...

(The camera zooms in on her eye.)

Man’s voice #1: Ten. Nine. Eight. Seven. Six. Five. Four. Three. Two. One.
Zero.

(An atomic bomb is exploding. A mushroom cloud is forming.)

Man’s voice #2 (President Johnson): These are the stakes! To make a world
in which all of God’s children can live. Or to go into the dark. We must either
love each other... or we must die.

(Text: VOTE FOR PRESIDENT JOHNSON ON NOVEMBER 3.)

Man’s voice #3: Vote for President Johnson on November 3. The stakes
are too high for you to stay home.

PROPOSITION D’EXPLOITATION

Overview B1-B2

What type of document is this? When was it probably made? What for?

D Thisis a TV commercial/ advertisement in black and white. It must have
been made in the 1960s and it aims to make people vote for President Jo-
hnson.

The ad falls into two parts. Explain which ones.

D The first part shows a little girl who is wearing summer clothes and stan-
ding in a meadow. She’s counting the petals of a daisy as she picks them.
The second part shows the mushroom clouds of nuclear bombs.

Zoom in B1-B2

Say what the first part evokes in you.

D Thisis avery peaceful scene. The girl stands for innocence as she’s wea-
ring a white dress, and her counting mistakes make her sound all the more
innocent.
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